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The Mill acknowledges the
Kaurna People as the
traditional owners and
custodians of the land on
which we work and create.
We pay respect to Elders
past and present.

THE MILL
154 Angas Street
Kaurna Yarta [Adelaide]
South Australia

www.themilladelaide.com
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The Mill’s vision is
for thriving and
prosperous arts,
cultural and
creative sectors in
South Australia.
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The Mill is South
Australia’s
leading
multidisciplinary
organisation.
It achieves its vision by
fostering interconnection
between creatives and
audiences through
programming and
presentation.
It enables creative and
artistic works of social,
cultural, and economic value
for the benefit of the wider
community.

Image by Tim Standing



We are,
Collaborative
Courageous
Inspiring
Excellent
Contemporary
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Words from The
Chairperson
Amanda Pepe

It is with some sadness but an enormous amount of pride that I write what will be
my final report for The Mill.

As I step down from the role of inaugural Chair of this dynamic and ever-evolving
organisation, I would like to acknowledge the considerable vision of our founders,
Erin Fowler and Amber Cronin. If not for their tenacious dedication to the idea of
creating a space for South Australian artists to share and grow their practices in a
collaborative space, The Mill may never have come about. By the time I was
invited to form a board and take The Mill on the next step of its journey as a
registered not-for-profit, the foundations for its success were firmly laid.

Since then, our board and executive team have done a wonderful job of
maintaining the ‘soul’ of this arts organisation, while gradually formalising and
systemising the way it works to allow for greater growth and impact in the South
Australian arts community.

This year was challenging for The Mill, as for many organisations, as the ongoing
response to Covid-19 made normal operations difficult. At all times, our goal was
to protect and support artists and continue the work of The Mill in a safe and
sustainable way.

As Chair, I congratulate our team on achieving this and going above and beyond to
find new ways of maintaining contact with our supporters using technology.

As post-Covid life becomes clearer, I know that The Mill will continue its amazing
work and I look forward to supporting it as a member of the Donor Circle and
through speaking about my experience.

The Mill thanks Amanda for her expert guidance, enthusiasm and
accountability.

Working with a Chair who always made time for our team - by picking up the
phone, shouting us coffees or making introductions - has been invaluable. We look
forward to continuing a close relationship.



Words from The
Director
Katrina Lazaroff

With pride and absolute gratitude I reflect on a great year of expansion and
growth during a global pandemic.

I congratulate our terrific team and board, and thank our funding bodies and
donors for supporting The Mill in bringing opportunities to artists, together.

In 2020 The Mill expanded our programming in response to Covid-19. We
launched new programs to profile artists’ work online including a Virtual Gallery,
‘The Mill Showcase’ (digital) and ‘The Mill Shop’ (digital). A particular highlight was
‘Dance Launchpad’ in partnership with Helpmann Academy, which placed dancer
Jazz Hirskin with choreographers Erin Fowler, Tobiah Booth-Remmers and Lewis
Major, and videographer Chris Herzfeld, to create a digital showreel.

The Mill developed valuable new partnerships including Metro Arts (QLD), securing
funds from Ian Potter Foundation for a new ‘Emerging Producer Xchange’ aimed at
developing national producer capacity through mentorship and skills sharing.

With the Adelaide Fringe Artist Fund, we launched the ‘Centre Stage Breakout
Residency’, allowing performing artists to take a new work from development to
presentation.

We solidified relationships with Adelaide Festival Centre, Dance Hub SA and
Ausdance SA through launching ‘The Move’ - supporting independent
choreographers to present work at the Adelaide Festival Centre.

We furthered our partnership with OSCA under a new public art professional
development project, ‘City Mobilities’, supported by City of Adelaide. It was a joy
to work with Tom Borgas and Paul Gazzola in delivering their innovative approach
to temporary public art.

The Mill engaged our first Marketing and Communications Manager, Chloe
Metcalfe. Her appointment made a significant impact on organisational capacity,
relieving pressure from The Director, General Manager and Visual Arts Curator, and
growing our audience. It allowed The Mill to further support studio artists with The
Mill Shop, marketing and social media assistance.

The Mill’s Donor Circle moved into its second year, and continues to grow steadily.
We are honoured to have the backing of our Donor Circle members, and their
assistance in attracting support from philanthropic foundations.



Words from the
General Manager
Tim Watts

In a complicated and challenging year, The Mill grew, flexed and proved itself
a valuable contributor to South Australia’s arts and cultural ecosystem.

With arts and cultural sectors across the country reeling from lockdown, capacity
and trading restrictions, The Mill proudly maintained staff employment and worked
tirelessly to meet business, programming and financial obligations for 2020.
Unique organisational and revenue structures meant we were able to navigate
around many of Covid’s more devastating repercussions, and focus on our goals.

With an emphasis on combatting isolation and maintaining momentum, we actively
investigated new programming and funding initiatives. We submitted a successful
$100,000 proposal to Arts SA’s Arts Recovery Fund and took advantage of City of
Adelaide’s Outdoor Activations grant program.

Over $40,000 was paid to artists in commissions, fees and honorariums - a
$13,000 increase from 2019, and our highest ever total.

The Mill kicked off 2020 with another dynamic Adelaide Fringe season,, hosting 83
shows from 56 performers / companies. Several were recognised in the Adelaide
Fringe awards, and The Mill itself picked up a ‘Spirit of The Fringe’ gong - voted for
by judges and artists.

As festival season wound down, uncertainty across the sector was mounting.
Working closely with Bentley’s SA, The Mill qualified for Jobkeeper and the ATO’s
cashflow assistance scheme - channeling money into a flexible and constant
stream of opportunities for the South Australian arts and cultural community.

To ensure they could continue their artistic and business practices, studio
residents were offered 12 weeks of rent-free access. Every Tuesday we hosted a
virtual ‘hangout’, so studio residents could stay connected. We worked closely
with incoming artists to adapt our residency and exhibition frameworks.

In August we expanded our presence at 154 Angas St, taking on 151m2 of second
storey space, and supporting resident artist / photographer Morgan Sette to
develop a new business. With our support, Morgan launched ‘Upstairs’ - a hub
space for desk-based creatives and photographic studio. This addition provides a
go-to destination for artists seeking photography, film, graphic design, and arts
marketing services.



Words from the
Visual Arts
Curator
Adele Sliuzas

2020 saw 40 artists exhibit at The Mill; 11 in The Mill Showcase, 8 solo
exhibitions and two residencies / group exhibitions.

In January, The Mill unveiled a refurbished and extended public gallery with two
distinct spaces; The Mill Showcase - dedicated to work from artists who keep
studios at The Mill; and The Exhibition Space - for residencies and exhibitions.

Selina Wallace’s ‘Perfectly Imperfect’ launched the new space, and our Fringe
exhibition ‘BEAST’ by Lucas Croall made an impact on box office visitors.

From March to May we worked with Artists in Residence, The Bait Fridge,
reshaping their residency for newly imposed lockdown conditions. We delivered
online workshops, a podcast, an interactive carpark performance event - ‘Art The
Drive-In’ - and a live-streamed finissage.

Frances Rogers’ September exhibition ‘Future Fossils’ was well received by in-
person audiences, and also received attention from the press.

In October we hosted the first ‘Collaboration and Mentorship Residency’ in
partnership with City of Adelaide. Multidisciplinary artist and dancer Tanya Voges
stepped into the role of Curator and, with mentorship from The Mill, her ‘Postcards
from Motherhood’ exhibition featured works by 6 artists from around Australia, as
well as an impressive public program.

The Exhibition Space concluded 2020 with Danny Jarratt’s ‘FlatWorld 64’ inviting
audiences to playfully consider queerness through virtual environments.

Working within Covid restrictions, we presented exhibitions in physical spaces
alongside new and innovative approaches to audience engagement. 18 public
program events - including artists talks, performances and workshops - allowed
members of the public to gain insight into creative processes, and develop
relationships with exhibiting artists.

The launch of an online shop to accompany ‘The Mill Showcase’ continues to
provide opportunities to sell work and develop audience and customer bases.

The Mill also initiated a Virtual Gallery featuring interviews professionally shot by
studio resident Morgan Sette. These sat beside ‘Our Lady: en feu’ by Kirsty
Martinsen, Evie Hassiotis’ ‘Xenitia’ and Yana Lehey’s ‘Face Up’, both for SALA.



Highlight

Sustaining
creative practice.
To alleviate pressure and
maintain an important sense
of community during 2020’s
first Covid lockdown, The
Mill’s studio residents were
provided with 12 weeks of
rent-free venue access (April -
June).
Under new guidelines, our
studios remained open to
promote continued creative
and business output.

Image by Daniel Marks



Highlight

Virtual growth,
real world
support.
In 2020, people were online
more than ever.
The Mill gave careful
consideration to adapting our
program for the online space.
We published virtual galleries,
podcasts and artist talks for
solo exhibitions and The Mill
Showcase, and assisted
artists to deliver public
programs across new digital
platforms.

Image by Morgan Sette



Highlight

Creative small
business
development.
The Mill Shop was launched
as a place for studio artists to
build online profiles, connect
with audiences and generate
revenue.

Image by Chloe Metcalfe



Highlight

Residencies
reimagined.
The Bait Fridge’s ‘Art The
Drive-In’ challenged what live
performance could look like
under lockdown and beyond.
Following on from an online
costume workshop, the
collective’s 10-week
residency wound up with a
bang as audiences left their
homes to participate in a
potent art experience from
the safety of their cars.

Image by Morgan Sette



Highlight

Valuing creative
process.
The Mill paid $40,771 to
artists in 2020 - the most ever
(up $13,800 on the previous
12 months).
This includes commissions,
and honorariums as well as
fees for lead artists,
designers, documentation,
cultural consultation and
more.

Image by Morgan Sette



Highlight

Centre Stage for
Adelaide Fringe.
Local Director Britt Plummer
and Swedish clown Oliver
Nilsson were the first to
undertake our new ‘Centre
Stage Residency’ in
partnership with Adelaide
Fringe’s Artist Fund.
Presented in The Breakout at
The Mill, ‘The Baroque’ was
an absolute smash! ★★★★★
from The Advertiser and
Fringe’s Best Emerging
Producer award.

Image by Ramsay Taplin



Highlight

New local: Dance
Launchpad.
With international travel off
the cards, The Mill and
Helpmann Academy were
forced to cancel the 2020
IlDance program in Sweden.
In its place we designed and
delivered ‘Dance Launchpad’,
capitalising on local talent
and providing targeted
professional development.
Recipient Jazz Hirskin worked
with 3 independent
choreographers to create a
solo showreel.

Image by Chris Herzfeld



Highlight

The only way
is up.
With The Mill’s support,
longtime studio resident
Morgan Sette opened
photographic space and
digital / design hub,
‘Upstairs’.
The Mill welcomed 8 new
artists, and now offers a
dedicated shared studio for
designers, photographers,
videographers and more.

Image by Nkck Astanei



Highlight

Continued
connection.
Through everything we faced
in 2020, The Mill was guided
by our vision for thriving and
prosperous arts, cultural and
creative sectors in South
Australia.
Our program facilitated safe,
meaningful and fulfilling
interactions between artists
and audiences.

Image by Sam Rogers



+151m2
The Mill added 9
workspaces and a
photographic studio.

70% Audience
growth
Total audience 16,232
(including digital).

New ways of working
100% of performing artists participating in
The Mill’s program say they, “expanded
their artistic process and/or triggered new
ways of thinking or working.”
All performing arts programs.

95.6% studio
occupancy
Our community -
stronger than ever.

Capacity and Community

6 new
programs
Contemporary, targeted
and responsive.

Strategic
connections
New partnerships
delivered robust
programming.



2 refurbished
galleries
The Exhibition Space
and The Mill Showcase

$92,860 via
partnerships
Pro-bono and in-kind
support.

Audience feedback
“My friends and I drove away from the
carpark feeling exhilarated. An absolutely
novel and personal experience.”
The Bait Fridge ‘Art The Drive-In’

Participant feedback
“We have had the space and time to
really experiment and stretch out every
idea to see all possibilities, without
rushing the creative process.”
Britt Plummer and Oliver Nilsson, Adelaide Fringe Centre Stage Residency

$23,883 private
support
Thanks to everyone who
made tax-deductible
donations to The Mill.

Over $40,000
to artists
Artist fees increased by
51%.

Capacity and Community



The Exhibition Space

A public gallery exploring creative
practice through exhibitions,
residencies, workshops, artist talks
and more.
2020 Artists: Evie Hassiotis, Yana Lahey,
Frances Rogers, Danny Jarrat, Selina Wallace
and Lucas Croall.

The Mill Showcase

A physical space and online shop
dedicated to work created under our
own roof.
2020 Artists: Peter Fong, Matea Glusevic,
Morgan Sette, Ozlem Yeni, Annabel Hume,
Andrew Eden, Blake Callan Bennet, Mark
Mason, Amber Cronin, Jennifer Eadie, Robyn
Wood and Kirsty Martinsen.

Artist Studios and Creative
Industry Workspaces

Flexible CBD-based studio spaces,
facilities and support services for a
diverse community of artists,
makers and creative businesses.
2020 Studio Residents:
Abby Potter (fashion)
Adrienne Lee Haines (photography)
Alex Prat (photography)
Alexis Buxton-Collins (journalism)
Amber Cronin (visual art)
Andrew Eden (furniture design)
Annabel Hume (ceramics)
Bethan Maddison (music)
Blake Canham-Bennet (fashion)
Chelsea Farquah (visual art)
Christina Vagnoni (photography)
Emily Bettison (music)

Michael Carver (music)
Mitch Capurso (photography)
Morgan Sette (photography)
Nadia Suartika (visual art)
Ozlem Yeni (visual art)
Peter Fong (furniture design)
Phoebe Swift (photography)
Rafal Liszewski (graphic deisgn)
Robyn Wood (furniture design)
Ruby Rae Nicholson (floristry)
Sam Brittan (music)
Sam Kolesnik (photography)
Sandy Kumnick (visual art)
Steel Chronis (visual art)
Tom Borgas (visual art)
Tuesdaii Scopazzi (visual art)
Yan Li (creative business)
Yana Lehey (visual art)
Zoie Kirkwood (visual art)

Evie Hassiotis (visual art)
Jake Foreman (visual art)
Jaya Suartika (visual art)
Jennifer Eadie (visual art)
Jess Martin (creative writing)
Jessye Gelder (ceramics)
Jordan Reynolds (music)
Kate O’Callaghan (ceramics)
Katrina Freene (jewellery)
Kirsty Martinsen (visual art)
Kyle Woodman (visual art)
Lachlan Stewart (graphic design)
Leah Pearl McKeown (music)
Lewis Potter (photography)
Lisa Penney (fashion)
Louise Flaherty (visual art)
Malcolm Leask (creative business)
Mark Mason (visual art)
Matea Gluscevic (fashion)

Our Venue



Workshop

Accessible art workshops by local
artists, for people of all experience
levels.
Presented with OSCA

‘City Mobilities’ Lead Artists: Tom Borgas
and Paul Gazzola.

Adelaide Festival Masterclasses

Placing local artists alongside
leading creatives from across the
globe.
Presented with Adelaide Festival

2020 Lead Artists: Nick Power (NSW) and
Tushrik Fredericks (USA).

SALA Masterclasses

Visual art and making
masterclasses led by South
Australian artists.
Presented with SALA

2020 Lead Artists: Jessica Mason and
Evie Hassiotis.

The Exhibition Space Residency

Making the practice and process of
art-making accessible for
audiences.
Presented with City of Adelaide

2020 Artists: The Bait Fridge and Tanya
Voges.

The Breakout Residencies

A developmental platform for
creating and sharing innovative
new performing arts work.
Including BRINK and Adelaide Fringe

2020 Artists: Jamila Main, Jo Stone, Monte
Masi, Adrianne Semmens, Jennifer Eadie,
Britt Plummer, Oliver Nilsson, Post Dining
and Motus Collective.

Writer in Residence

Fostering creative writing to
develop greater audiences and
opportunities for emerging writers.
Presented with City Mag and Scotch College

2020 Artists: Jess Martin and Jennifer Eadie.

Masterclasses and Workshops Residencies



Expand

Challenging artists to explore
interdisciplinary, site-specific and
audience-focused new work.
2020 Artists: Holly Childs and Angela Goh.

Emerging Producer Xchange

Supporting emerging producers
with mentorship, professional
development and connection.
Presented with Metro Arts [QLD] and Ian
Potter Foundation

2020 Recipient: Peta Spurling-Brown.

Engage

Uniting national dance sectors
and providing professional
development for dance-makers.
Presented with DanceHouse [VIC]

2020 Artist: Andrew Barnes.

Dance Launchpad

Pairing emerging dancers with
industry professionals to elevate
their profile.
Presented with Helpmann Academy. Venue
partner Dance Hub SA.

2020 Artist: Jazz Hirskin.

Adelaide Fringe

A broad and lively season of
performance from local, national
and international companies.
2020 Presenters: Teresa Izzard, Ella
Arendelle, Jonathan Newton, Lochy
Maybury, Lucy Haas, Kristen Malhoney, Abby
Howells, Jennifer O'Sullivan, Aimee Eliza,
Aoibh Johnson, Cahal Clarke, Janie Gibson,
Jennifer Anne Laycock, Nic Angelo, Phillip
Lee Curtis, Kristen O'Dwyer, Kate Stones,
The Latebloomers and Emma Knights
Productions.

Professional Pathways Sector Development

Performance



Teamwork makes
our program
possible.
The Mill is very proud - and
incredibly thankful - to work
with our Funding Bodies,
Partners and Sponsors.

Funding Bodies

Partners

Sponsors



The Mill Board (2020)

The Mill Operations Team (2020)

The Mill Donor Circle (2020/21)
Katrina Lazaroff - Director and Secretary
Amanda Pepe - Chair
James Allen - Treasurer
Robyn Wood - Artist Representative
James Forde
Kyra Herzfeld
Justyna Jochym
Morgan Martin-Skerm
Angela Salomon
Lee Theodoros

Gold Donors:
Gordon Russell / Unit Care Services

Ruby Donors:
Carla and Brian Donnelley
Sorayya Mahmood Martin
Dr Geoff Martin
Richard Wood

Sapphire Donors:
James and Lisa Allen
Noelene Buddle and David Shannon
Colin Burgin
Megan Coupland and Tim Graham
James and Stephanie Forde
Evie Hassiotis
Lane Hinchcliffe and Finn Mathews
Justyna Jochym
Beth Moore
Amanda Pepe
Anonymous

Take a bow.
We couldn’t do what we do
without the support of our
generous Board and Donor
Circle members.

Katrina Lazaroff - Director
Tim Watts - General Manager and
Venue Manager
Adele Sluizas - Visual Arts Curator
Chloe Metcalfe - Marketing and
Communications Manager
Mairead hooper - Finance Officer
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A member of Bentleys, a network of independent advisory and accounting firms located throughout Australia, New Zealand and 
China that trade as Bentleys. All members of the Bentleys Network are affiliated only, are separate legal entities and not in 
partnership. Liability limited by a scheme approved under Professional Standards Legislation. A member of Allinial Global – an 
association of independent accounting and consulting firms.
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7KH GLUHFWRUV KDYH SUHSDUHG WKH ILQDQFLDO VWDWHPHQWV RI WKH FRPSDQ\ RQ WKH EDVLV WKDW WKH FRPSDQ\ LV D
QRQ�UHSRUWLQJ HQWLW\ EHFDXVH WKHUH DUH QR XVHUV GHSHQGHQW RQ JHQHUDO SXUSRVH ILQDQFLDO VWDWHPHQWV� 7KH
ILQDQFLDO VWDWHPHQWV DUH WKHUHIRUH VSHFLDO SXUSRVH ILQDQFLDO VWDWHPHQWV WKDW KDYH EHHQ SUHSDUHG LQ RUGHU
WR PHHW WKH UHTXLUHPHQWV RI WKH FRQVWLWXWLRQ� WKH LQIRUPDWLRQ QHHGV RI WKH GLUHFWRUV DQG IRU WKH EDVLV RI
SUHSDUDWLRQ RI WKH LQFRPH WD[ UHWXUQ�

7KH ILQDQFLDO VWDWHPHQWV KDYH EHHQ SUHSDUHG LQ DFFRUGDQFH ZLWK WKH VLJQLILFDQW DFFRXQWLQJ SROLFLHV
GLVFORVHG EHORZ� ZKLFK WKH GLUHFWRU KDV GHWHUPLQHG DUH DSSURSULDWH WR PHHW WKH QHHGV RI WKH PHPEHU�
6XFK DFFRXQWLQJ SROLFLHV DUH FRQVLVWHQW ZLWK WKH SUHYLRXV SHULRG XQOHVV VWDWHG RWKHUZLVH�

7KH ILQDQFLDO VWDWHPHQWV KDYH EHHQ SUHSDUHG RQ DQ DFFUXDOV EDVLV DQG DUH EDVHG RQ KLVWRULFDO FRVWV
XQOHVV RWKHUZLVH VWDWHG LQ WKH QRWHV� 7KH DFFRXQWLQJ SROLFLHV WKDW KDYH EHHQ DGRSWHG LQ WKH SUHSDUDWLRQ
RI WKH ILQDQFLDO VWDWHPHQWV DUH DV IROORZV�

7KH $VVRFLDWLRQ LV GHHPHG WR KDYH QRW�IRU�SURILW DVVRFLDWLRQ VWDWXV DQG LV WKHUHIRUH H[HPSW IRU LQFRPH
WD[ LLQ DFFRUGDQFH ZLWK GLY �� RI WKH ,7$$���� DFW�

$OO SURSHUW\� SODQW DQG HTXLSPHQW H[FHSW IRU IUHHKROG ODQG DQG EXLOGLQJV DUH LQLWLDOO\ PHDVXUHG DW FRVW
DQG DUH GHSUHFLDWHG RYHU WKHLU XVHIXO OLYHV WR WKH FRPSDQ\�

7KH FDUU\LQJ DPRXQW RI SODQW DQG HTXLSPHQW LV UHYLHZHG DQQXDOO\ E\ WKH GLUHFWRUV WR HQVXUH LW LV QRW LQ
H[FHVV RI WKH UHFRYHUDEOH DPRXQW� 7KH UHFRYHUDEOH DPRXQW LV DVVHVVHG RQ WKH EDVLV RI H[SHFWHG QHW
FDVK IORZV WKDW ZLOO EH UHFHLYHG IURP WKH DVVHW
V HPSOR\PHQW DQG VXEVHTXHQW GLVSRVDO� 7KH H[SHFWHG
QHW FDVK IORZV KDYH EHHQ GLVFRXQWHG WR SUHVHQW YDOXHV LQ GHWHUPLQLQJ UHFRYHUDEOH DPRXQWV�

)UHHKROG ODQG DQG EXLOGLQJV DUH FDUULHG DW WKHLU UHFRYHUDEOH DPRXQWV� EDVHG RQ SHULRGLF� EXW DW OHDVW
WULHQQLDO� YDOXDWLRQV E\ WKH GLUHFWRUV�

7KH GHSUHFLDEOH DPRXQW RI DOO IL[HG DVVHWV� LQFOXGLQJ EXLOGLQJV DQG FDSLWDOLVHG OHDVH DVVHWV EXW
H[FOXGLQJ IUHHKROG ODQG� LV GHSUHFLDWHG RQ D VWUDLJKW�OLQH EDVLV RU GLPLQLVKLQJ YDOXH EDVLV RYHU WKH
DVVHW
V XVHIXO OLIH WR WKH FRPSDQ\ FRPPHQFLQJ IURP WKH WLPH WKH DVVHW LV KHOG UHDG\ IRU XVH�

5HYHQXHV� H[SHQVHV DQG DVVHWV DUH UHFRJQLVHG QHW RI WKH DPRXQW RI *67� H[FHSW ZKHUH WKH DPRXQW
RI *67 LQFXUUHG LV QRW UHFRYHUDEOH IURP WKH $XVWUDOLDQ 7D[DWLRQ 2IILFH �$72��

5HFHLYDEOHV DQG SD\DEOHV DUH VWDWHG LQFOXVLYH RI WKH DPRXQW RI *67 UHFHLYDEOH RU SD\DEOH� 7KH QHW
DPRXQW RI *67 UHFRYHUDEOH IURP� RU SD\DEOH WR� WKH $72 LV LQFOXGHG ZLWK RWKHU UHFHLYDEOHV RU
SD\DEOHV LQ WKH VWDWHPHQW RI ILQDQFLDO SRVLWLRQ�
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7KH GLUHFWRU KDV GHWHUPLQHG WKDW WKH FRPSDQ\ LV QRW D UHSRUWLQJ HQWLW\ DQG WKDW WKLV VSHFLDO SXUSRVH ILQDQFLDO
UHSRUW VKRXOG EH SUHSDUHG LQ DFFRUGDQFH ZLWK WKH DFFRXQWLQJ SROLFLHV RXWOLQHG LQ 1RWH � WR WKH ILQDQFLDO
VWDWHPHQWV�

,Q DFFRUGDQFH ZLWK D UHVROXWLRQ RI WKH GLUHFWRU RI 7+( 0,// ,1&25325$7('� WKH GLUHFWRU RI WKH FRPSDQ\
GHFODUHV WKDW�

WKH ILQDQFLDO VWDWHPHQWV DQG QRWHV DV VHW RXW RQ SDJHV � WR � SUHVHQW IDLUO\ WKH FRPSDQ\
V ILQDQFLDO
SRVLWLRQ DV DW �� 'HFHPEHU ���� DQG LWV SHUIRUPDQFH IRU WKH \HDU HQGHG RQ WKDW GDWH LQ DFFRUGDQFH ZLWK
WKH DFFRXQWLQJ SROLFLHV RXWOLQHG LQ 1RWH � WR WKH ILQDQFLDO VWDWHPHQWV� DQG

LQ WKH GLUHFWRU
V RSLQLRQ WKHUH DUH UHDVRQDEOH JURXQGV WR EHOLHYH WKDW WKH FRPSDQ\ ZLOO EH DEOH WR SD\ LWV
GHEWV DV DQG ZKHQ WKH\ EHFRPH GXH DQG SD\DEOH�

.DWULQD�/D]DURII
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The Responsibility of the Director

Our Responsibility

Assurance Disclaimer
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:H KDYH FRPSLOHG WKH DFFRPSDQ\LQJ VSHFLDO SXUSRVH ILQDQFLDO VWDWHPHQWV IRU WKH \HDU HQGHG �� 'HFHPEHU
���� RI 7+( 0,// ,1&25325$7('� DV VHW RXW RQ SDJHV � WR �� 7KH VSHFLILF SXUSRVH IRU ZKLFK WKH VSHFLDO
SXUSRVH ILQDQFLDO VWDWHPHQWV KDYH EHHQ SUHSDUHG LV VHW RXW LQ 1RWH � WR WKH ILQDQFLDO VWDWHPHQWV�

7KH GLUHFWRU RI 7+( 0,// ,1&25325$7(' LV VROHO\ UHVSRQVLEOH IRU WKH LQIRUPDWLRQ FRQWDLQHG LQ WKH VSHFLDO
SXUSRVH ILQDQFLDO VWDWHPHQWV� WKH UHOLDELOLW\� DFFXUDF\ DQG FRPSOHWHQHVV RI WKH LQIRUPDWLRQ DQG IRU WKH
GHWHUPLQDWLRQ WKDW WKH VLJQLILFDQW DFFRXQWLQJ SROLFLHV XVHG DUH DSSURSULDWH WR PHHW WKH GLUHFWRU
V QHHGV DQG IRU
WKH SXUSRVH WKDW WKH ILQDQFLDO VWDWHPHQWV ZHUH SUHSDUHG�

2Q WKH EDVLV RI LQIRUPDWLRQ SURYLGHG E\ WKH GLUHFWRU� ZH KDYH FRPSLOHG WKH DFFRPSDQ\LQJ VSHFLDO SXUSRVH
ILQDQFLDO VWDWHPHQWV LQ DFFRUGDQFH ZLWK WKH VLJQLILFDQW DFFRXQWLQJ SROLFLHV DV GHVFULEHG LQ 1RWH � WR WKH
ILQDQFLDO VWDWHPHQWV DQG $3(6 ���� &RPSLODWLRQ RI )LQDQFLDO ,QIRUPDWLRQ�

:H KDYH DSSOLHG RXU H[SHUWLVH LQ DFFRXQWLQJ DQG ILQDQFLDO UHSRUWLQJ WR FRPSLOH WKHVH ILQDQFLDO VWDWHPHQWV LQ
DFFRUGDQFH ZLWK WKH VLJQLILFDQW DFFRXQWLQJ SROLFLHV GHVFULEHG LQ 1RWH � WR WKH ILQDQFLDO VWDWHPHQWV� :H KDYH
FRPSOLHG ZLWK WKH UHOHYDQW HWKLFDO UHTXLUHPHQWV RI $3(6 ���� &RGH RI (WKLFV IRU 3URIHVVLRQDO $FFRXQWDQWV�

6LQFH D FRPSLODWLRQ HQJDJHPHQW LV QRW DQ DVVXUDQFH HQJDJHPHQW� ZH DUH QRW UHTXLUHG WR YHULI\ WKH UHOLDELOLW\�
DFFXUDF\ RU FRPSOHWHQHVV RI WKH LQIRUPDWLRQ SURYLGHG WR XV E\ PDQDJHPHQW WR FRPSLOH WKHVH ILQDQFLDO
VWDWHPHQWV� $FFRUGLQJO\� ZH GR QRW H[SUHVV DQ DXGLW RSLQLRQ RU D UHYLHZ FRQFOXVLRQ RQ WKHVH ILQDQFLDO
VWDWHPHQWV�

7KH VSHFLDO SXUSRVH ILQDQFLDO VWDWHPHQWV ZHUH FRPSLOHG H[FOXVLYHO\ IRU WKH EHQHILW RI WKH GLUHFWRU ZKR LV
UHVSRQVLEOH IRU WKH UHOLDELOLW\� DFFXUDF\ DQG FRPSOHWHQHVV RI WKH LQIRUPDWLRQ XVHG WR FRPSLOH WKHP� :H GR QRW
DFFHSW UHVSRQVLELOLW\ IRU WKH FRQWHQWV RI WKH VSHFLDO SXUSRVH ILQDQFLDO VWDWHPHQWV�

/HYHO �� �� 3LULH 6WUHHW

Dated: 30 April 2021
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The Mill Inc. 
Independent Auditor’s Report 

 
We have audited the attached financial statements, being a special purpose financial report, of The Mill Inc.  
(Association), for the year ended 31 December 2020. 

Opinion  
In our opinion, the financial statements of the Association are properly drawn up: 

a) to present fairly the financial position of the Association as at the 31 December 2020 and the results of its 
operations for the period then ended, and; 

b) according to applicable Australian Accounting Standards. 
 
Basis for Opinion 
For the audit of the Association we have maintained our independence in accordance with the relevant ethical 
requirements of APES 110 Section 290. We believe that the audit evidence that we have obtained is sufficient and 
appropriate to provide a basis for our opinion. 
 
Other Information – Basis of Accounting and Restriction on Distribution 
Without modifying our opinion, we draw attention to Note 1 to the financial report, which describes the basis of 
accounting. The financial report is prepared to assist the association to meet the requirements of Associations 
Incorporation Act (SA) 1985 and regulations. As a result, the financial report may not be suitable for another purpose. 
Our report is intended solely for the members. 
 
Responsibilities of Management for the Financial Report  
The Board of Management is responsible for the preparation of the financial report in accordance with Associations 
Incorporation Act (SA) 1985 and regulations and for such internal control as management determines is necessary to 
enable the preparation of a financial report that is free from material misstatement, whether due to fraud or error. 
 
Auditor’s Responsibilities for the Audit of the Financial Report 
Our responsibility is to express an opinion on the financial report based on our audit. We conducted our audit in 
accordance with Australian Auditing Standards. Those standards require that we comply with relevant ethical 
requirements and plan and perform the audit to obtain reasonable assurance about whether the schedule is free from 
material misstatement. 
 
An audit involves performing procedures to obtain audit evidence about the amounts and disclosures in the financial 
report. The procedures selected depend on the auditor's judgment, including the assessment of the risks of material 
misstatement in the financial report, whether due to fraud or error. In making those risk assessments, the auditor 
considers internal control relevant to the association's preparation of the financial report in order to design audit 
procedures that are appropriate in the circumstances, but not for the purpose of expressing an opinion on the 
effectiveness of the association's internal control. An audit also includes evaluating the appropriateness of accounting 
policies used and the reasonableness of accounting estimates made by management, as well as evaluating the overall 
presentation of the financial report. 
 
We believe that the audit evidence we have obtained is sufficient and appropriate to provide a basis for our audit 
opinion. 
 
 
 
      
Ian G McDonald FCA 
Registered Company Auditor 
 
Dated at Grange this 20th day of April 2021 


